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akened which are fitted to affect and interest

the heart. And thus it is, that, to the ear of a

poet, all nature is vocal with sentiment; and he

can faiicy a genius or residing spirit, in the ocean,

or in the tempest, or in the rushing waterfall, or

in the stream whose softer murmurs would lull

him to repose-or in the mighty forest, when he

hears the general sigh emitted by its innumerable

leaves as they rustle in the wind, and from whose

fitful changes he seems to catch the import of

some deep and mysterious soliloquy. But the

imagination will be still more readily excited by

the notes and the cries of animals, as when the

peopled grove awakens to harmony; or when it is

figured, that, amid the amplitudes of savage and

solitary nature, the lioness robbed of her whelps,

calls forth the echoes of the wilderness-making

it to ring with the proclamation of her wrongs.

But, without c4nceiving any such rare or extreme

sensibility as this, there is a common, an every-day

enjoyment which all have in the sounds of nature;

and, as far as sympathy with' human emotions is

awakened by them, and this forms an ingredient

of the pleasure, it affords another fine example, of

an adaptation in the external world to the mental

constitution of its occupiers.

7. But the same philosophy has been extended

to sights as well as sounds. The interchange of

mind with mind is not restricted to language.

There is an interchange by looks also; and the

ever-varying hues of the mina are represented, not

by the complexion of the face alone or the corn-
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